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Gregory John Rogers
19 June 1957—1 May 2013 
Gregory Rogers was one of Australia’s 
most acclaimed and best-loved 
children’s book illustrators, and revered 
cover artists, winning international and 
national awards for a wide variety of 
works including his trilogy of superlative 
wordless picture books ending with The 
hero of Little Street, which set the seal on 
his international reputation. 
Despite being diagnosed with cancer in 
2010, he became even more creative, 
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leaving several yet-to-be-published 
manuscripts that demonstrate his talents 
with words, images and story. Also a 
gifted musician, he played a range of 
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portrait artist. 
Many tributes have been paid by his 
publishing colleagues. Craig Munro, former 
Publishing Manager at UQP, says that: 
‘Greg Rogers was UQP’s most important 
cover designer and illustrator for the best 
part of two decades, contributing many 
beautiful and imaginative covers for the 
highly successful and award-winning 
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thoroughly professional to work with, and 
his wry and even wicked sense of humour 
made him a marvellous colleague. His 
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were occasions to savour’.
Publisher, books for children and 
teenagers at Allen & Unwin, Erica Wagner 
recalls: ‘He always had a thousand ideas, 
any of which could have grown into a 
book ... We honour him for his creative 
spirit, his immense contribution to the 
world of children’s books, his love of life, 
and will miss him terribly’. His literary agent, 
Margaret Connolly said: ‘Working with 
Greg felt more like play than work. His 
curiosity about the arts and the world, and 
his sense of the ridiculous, made me look 
forward to every conversation’.
Born in Brisbane, Greg grew up 
in Coorparoo. After training at the 
Queensland College of Art (QCA), he 
worked for thirteen years as a graphic 
designer before becoming a freelance 
artist in 1987. His cover art and design 
for UQP, and later other publishers, and 
his signature style of photo realism, 
distinguished many books for adults and 
children. He once said in an interview: 
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than twenty years ago, he has pioneered 
the picture book for older readers with 
award-winning texts, including Lucy’s bay 
by Gary Crew, and created more than forty 
illustrated works, with many acclaimed 
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Australian winner of the Kate Greenaway 
Medal (UK) for Libby Hathorn’s Way home 
in 1995.  
Although he continued to attract many 
accolades, a ‘breakthrough’ occurred 
when he was inspired to write his own 
texts, in the wordless series which began 
with The Boy, the bear, the baron, the bard 
(2004). One of the New York Times Ten 
Best Illustrated Picture Books of 2005, 
an ALA Notable Children’s Book of the 
Year, 2004 IA Australian and NZ Illustration 
Award winner, and shortlisted in the 
2005 APA Book Design Awards, this and 
Midsummer knight (2006) and The hero of 
Little Street (2009) are published in USA, 
Germany, France and The Netherlands. In 
the trilogy he developed a new style, and 
experimented playfully with an expressive 
visual narrative form. The hero of Little 
Street won the CBCA Picture Book of the 
Year Award in 2010, and was listed as an 
IBBY Honour Book. 
These books and the gorgeous line 
drawings for Frances Watts’ Sword girl, 
and Tony Davis’s Roland Wright series 
harnessed many of Greg’s creative 
interests and passions–for art, music, 
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for creating stories which were full of fun, 
laughter and mayhem. They were ‘wild 
romps’, and came closest to expressing 
how he felt about his art and his joy in life.  
Despite his successes, he never courted 
fame. He genuinely enjoyed the company 
of his huge fan-base of friends, who were 
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relished time with each and every one of 
them. He made each friend feel that ‘they’, 
not ‘he’, was special. But he, of course, 
was very special indeed.
Gregory’s home was also his studio, 
and since he was an avid collector, it 
was full of the things he loved. They sat 
in comfortable proximity to his drawing 
board and computer–teddy bears jostled 
for space with prized pieces of antique 
pottery; art deco furniture treasures fought 
for the attention of his many visitors. 
His attendance at the Bologna Book Fair 
and other overseas trips further developed 
his international network. His artwork was 
exhibited nationally and internationally, 
he lectured at QCA for some years, and 
he entered the 2002 Archibald Prize with 
a portrait of former AFL footballer, Leigh 
Matthews.    
He’d entered an extremely creative period 
recently, and two new books have recently 
been published: What’s wrong with the 
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wobbegong? (2013) by Phillip Gwynne, 
and Greg’s own text Omar the strongman 
(2013), both evincing  inventive and spirited 
changes in his work, yet again.  
He had a legion of friends from many walks 
of life–his publishers, his agent, a horde 
of writers, illustrators, musicians, actors, a 
cohort of teachers, librarians, booksellers, 
and the thousands of kids who learned 
from him their love of art, and always had a 
laugh with him while they did. 
His grace in facing his diagnosis was 
typical, and was fuelled by how fully he 
lived his life ... his creative focus and his 
‘joie de vivre’ made him eternally optimistic, 
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him, to look forward to things, just as he 
did until the very end.  
He was the very, very best of friends, a 
loving son and brother, a kind and devoted 
partner, the most excellent of company, a 
brilliant artist, a talented musician, a witty 
and stylish raconteur and storyteller, and 
an immensely creative man who respected 
the wisdom and intelligence of children, 
and did his utmost to afford them the 
same respect in his art and words.  
Ann James and Ann Haddon, friends 
who also represented Greg’s art at 
Books Illustrated in Melbourne, call 
him ‘a national treasure’ and few would 
disagree.  Gregory’s immense legacy will 
always be cherished by those who knew 
him or his work. 
DR ROBYN SHEAHAN-BRIGHT 
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and publishing consultancy service, 
and publishes regularly on children’s 
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publishing history. She was inaugural 
director and is a Life Member of the 
Queensland Writers Centre, and was 
co-founder of Jam Roll Press. Her 
publications include Paper empires: a 
history of the book in Australia (1946-
2005) (2006) co-edited with Craig 
Munro, and Hot iron corrugated sky: 
100 years of Queensland writing (2002) 
co-edited with Stuart Glover. 
In 2011 she was the recipient of the 
CBCA (Qld Branch) Dame Annabelle 
Rankin Award for Distinguished 
Services to Children’s Literature in 
Queensland, and in 2012 the CBCA 
(National) Nan Chauncy Award for 
Outstanding Services to Children’s 
Literature in Australia.
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Robyn Sheahan-Bright; original artworks from 
the Gregory Rogers collection, UQFL494, 
Fryer Library, The University of Queensland.
Below: Greg Rogers with Robyn Sheahan-
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The December boys, 1992. Courtesy of Robyn 
Sheahan-Bright
